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history. There are of course many lesser dramatists who
followed the lead of these three masters. Unfortunately
most of the French dramatists of the seventeenth century
concentrated all their efforts on what they considered were
the classical rules in dramatic productions. This cult
completely obliterated any efforts at contemporary themes,
which for our purpose might have been very much more
interesting.

Corneille wrote one contemporary comedy, Le Menteury
which was taken from one of Lope de Vega's plots. His
other works were all heroic tragedies, the most famous of
which include Le Cid (1636), Horace^ Cinna, Polyeucte (pro-
duced between 1640 and 1643), Pompee (1643), ^odogune
(1644), NicomUe (1561), and a heroic comedy Don Sanche
d'Aragon (1650). When these plays were first produced,
the actors were actually dressed in the contemporary
fashions, but later during the eighteenth century classical
Greek or Roman draperies were invariably worn.

Corneille was extremely popular during his lifetime.
Obviously his tragedies satisfied the public demand for
rather crude thrills, but Corneille certainly borrowed un-
blushingly from the works of the Spanish dramatists,
though he disguised his characters in the garb of Ancient
Rome.

Racine, on the other hand, refused to read the works of
other great men and concentrated wholly on the production
of pseudo-Greek plays of the accepted form of climactic
brevity, viewing things entirely from the psychological
aspect. The originality of this viewpoint proved an
amazing success, and Racine still ranks as one of the most
brilliant playwrights of France. In 1664 he wrote his
first tragedy Tihebatde, which was succeeded by Akxandrey
Andromaque, and a comedy, Les Phideun, in 1668. Bertviw,
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